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APRIL 20 - 24, 1994 


VICTORIA, B.C 


A eee es ee ee 
r7*s OUR TWEELE Tm YEAR 


TICKETS *10-*75 


TICKETS AVAILABLE AT: 

TOURIST INFORMATION CENTRE 
812 Wharf St. 382-2127 

VIEW STREET NEWS 

753 View St, 388-9166 

JAZZ PARTY OFFICE 

211-633 Courtney St. 381- 527] 
UNIVERSITY HEIGHTS MALL 
404—3980 Shelbourne St. 477-5822 
(upstairs) Luba’s Bridal Shop 

TOWN & COUNTRY SHOPPING CENTRE 
19— 3571 Douglas St. 475- 2633 
Mezzrow’s Records 

VICTORIA CURLING CLUB 

1952 Quadra St. 386-6396 
WESTBROOK MALL 

750 Goldstream Ave. 478-5531 
Langford 1.D.A. Pharmacy 

SIDNEY — BIG T MUSIC LID. 
2447 Beacon Ave. 656-4818 


SHUTTLE SERVICE 
BETWEEN VENUES 


went FREE 


COMMUNITY CONCERT 


FREE 


SATURDAY KIDS’ PARTY 


PRESENTED BY THE TERRIVIC 
DIXIELAND JAZZ SOCIETY. 
FOR INFORMATION CALL 
381-JASS (5277) 


LEGISLATIVE LAWNS - 


OE Na nee, oe aay Se Mi Le. 


by Magnus Thyvold 


£ ies big programming event for this month is CFUV's live broadcast of the Earth Walk 
(formerly the Peace Walk). The walk takes place on Saturday, April 23. CFUV has been 
broadcasting from this popular annual event for many years now and is proud to be 


associated with it again this year. 
The broadcast will commence live from the steps of the Legislature with the arrival of the 


waik from Centennial Square at about 1pm. CFUV’s public affairs staff will be on the scene 
with interviews, reports and commentary. Wear your walkman and listen as you march or 
catch all the fun from where ever you have to be that day. A 
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CFUV advertising: 


the alternatives 
MONDAY - REQUESTS 


TUESDAY - ALTERNATIVE 
WEDNESDAY - RETRO 
THURSDAY - FAVOURITES 


WEEKEND - NO COVER ‘TIL 10 


'y CAN DALS 


770 YATES - 389-0666 
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EDITOR : Marcus “I'm outta here" Hutchings 
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PLAYLIST COMPILATION : 


FOLK: Ken Newell 

JAZZ: Arnold van Klaveren 
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ROCK: Cruiser 

ROLLIN’ AND TUMBLIN’: Eric LeBlanc 
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OFFBEAT© 1993 by the University of Victoria 
Student Radio Society. All rights reserved. 
Offbeat is published monthly as a listener's 
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Roger's Cable Systems in Greater Victoria and 
cable systems on Vancouver Island on 104.3 
FM and Shaw cable at FM 102). CFUV-FM 
102 is a campus/community radio station that 
provides alternative music to the Island and 
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2290 watts and are operated by the University 
of Victoria Student Radio Society (a registered 
non-profit organization). CFUV FM 102 Is 
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donations from the community, our annual 
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percentage of UVIC student fees. Offbeat / 
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CFUV RADIO. Those incarcerated will receive 
a free subscription upon request. Opinions 
expressed in Offbeat are the sole responsibility 
of the authors, and do not necessarily reflect 
the opinions of Offbeat, CFUV-FM 102, or the 
University of Victoria Student Radio Society. & 
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"What's INS 


this month 


bead Milkmen: interview 
Cub: cuddlecore & more 
Fuzzin Out in France 


Techno, Rap, and Folk playlists 


aaron WVilliaMSON: Holythroat interview 


OFFBEAT 
NEEDS 
STAFF! 
FANCY 
YOURSELF A 
WRITER, 
COPY EDITOR, 
ARTIST, 
TYPIST, 
CELEBRITY 
INTERVIEWER, 
OR 
OPINIONATED 
MISCREANT? 
BRING US 
YOUR 2 BITS 
WORTH. 


YALL 721-8702 
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THE NEW FORGE OFFERS MORE ! 

1. HIGH-ENERGY DANCE with DJ Edtch a’Sketch: 
Thursdays-Saturdays 

2. LIVE BANDS Mondays- Wednesdays 

3. SPECIAL EVENTS Top Recording Artists. 


DANCE PARTY! 


Thursday to Saturday with DJ Edtch a'Sketch. 


WEBB WILDER wa:cs, 
WILD T & THE SPIRIT 


Saturday, April 23. 


de 


| 


ee 


NO COVER CHARGE 


| to DANCE PARTY tThur.-Sat. 
Lass 


WITH THIS COUPON 7#RU APRIL ‘94. 


919 Douglas St. (at Courtney St.) 383-7137 


OFFBEAT 


Visiting God 
DEAD MI LKMEN | 


By Polevaulter and the Laughing Shine 
-Dedicated to Geek Emrys Miller 


fter an almost religious sound check, 
Ohmu and | reverently spoke with our 
childhood heroes. 


Polevaulter: What are all your present 
names? 

Dave Blood: 11070 (eleven-oh seven- 
oh) for me. 

Dean Clean: I'm still Dean Clean. 


Joe Jack Talcum: I'm Butterfly - 


Fairweather. 

Rodney Anonymous: 
Henderson. 

DB: Wow, you want some Wonder 
Bread with that? 

RA: It’s the whitest name | could come 
up with. 

DB: | bet you have like twenty pairs of 
deck shoes at home. 

RA: Gotta get me some mayonnaise. 
White boys love mayonnaise. 

JJT: | love mayonnaise 


I'm Brad 


DB: | have my own jar, man. | can't eat | 


that stuff, it’s...eecch. 
RA: | don't know what it is. It’s gross, 


| Aaron. 


Maogazine 


sg? 


whatever it is. 

<Pause> 

JJT: | think it’s delicious. 

RA: You make me sick. 

P: How long have you known each other? 

RA: I've know Joe for about 15 years, 
and Dave and Dean about 10. 

JJT: I've know Dave and Dean for 11 or 
12 years, and Rodney for about 13 or 14.. 

RA: Wait a minute...how can you know 
me for less time than I've known you? Or 
was that during your sleepy years... Hey, 
you guys are a radio station, right? Why 
don’t you just do this as a radio play and 
have different people play us? | bet it'd be 
really good. 

DB: Make sure the guy who plays me 
has black shoes and not brown shoes. 

RA: | want to played by someone from 
Eastern Europe, with a real thick Eastern 
European accent. 

JJT: the guy who plays me should really 
be a woman. . 

DB: Well, we all have a little woman 
inside of us. 

RA: Not me! Although | have been 
inside a little wom- (snickers, smiling at his 
girlfriend, Vienna) 


CFUV FM 102 presents 


Action poetry from England 


Williamson 


Holythroat North American Tour 1994 


A\pril 30 - 


Open Space Gallery . 


Saturday 8:30 pm 510 Fort St. 


Info: 388-5321 


“As a profoundly deaf person 
who writes...my performance 
is inseverable from my writing 
activity: both exist as a 
physical reposition and re- 
possession of language 
through the body.” 


“Williamson's extraordinary 
performances bring new 
meaning to the relationship 
between the word and the 
body.” — City Limits 


“A merciless winnowing to 


gist. Savage.” — lain Sinclair 


This tour made possible in part 
by the generous support of The 
British Arts Council, and 
Open Voice Readings Series, 
Community Arts Council, 
Rogue Art and Rayola Design 


DB: He obviously hasn't 
been shopping at the right 
stores. 

P: Where are you headed 
next? 

JJT: Minneapolis. It's a 
three-day drive, so we get a 
break. 

RA: Hey, but | got a book for the ride! 
| got it at that great bookstore (indicates 
Monroe's), and | used American money, 
which means that it was practically free! 
Oh, yeah, you get to transcribe this and 
make a radio play out of it! 

DB: You lucky dodger. The FCC....or 
maybe no the FCC, the equivalent... 
Laughing Ohmu: ...the CRTC 

DB: ...they’re gonna get on your butt 
about that. In the States, we have a term 
for the FCC that begins with “F", but you 
can't say it because of the FCC. 

RA: They can't get Answer Me 
magazine up here in Canada any more. 

JJT: ..."cause people thought it had Nazi 
lontsendia and stuff. 

RA: No, it wasn't Nazi are 
they did a parody article in it called “Why | 
Hate Being a Jew", and it was a joke, and 
people up here thought it was written 
seriously, and there are laws against that 
sort of thing here. Only in America can 
crazy old men go off about how they hate 
“them there Jews”. 

DB: There's this guy up here, | think 
you've probably heard of him, the States 
called him it... he’s Canada's Hitler? 

P & LO: ii ergs Preston 
Manning? 


DB: No, this guy, he broadcasts on 


short wave, in German? There's this 
station, Deutsche Welle, which is the 
broadcast [company] of Germany, and he 
says they're traitors to the German people 
and stuff...but the only problem is it's in 
German, so...the one out of New Orleans 
is better - it’s an idiot in English. 

P: To piss off a wider audience, | guess. 
Were you guys ever from the 
Southwestern U.S. ? 

RA: No. When | first saw the 
Southwest, | was so disgusted by it, that | 
had to say something about it to warn 
others not to go there. 

DB: We recorded three records in 
Austin. 

RA: Which immediately sort of saps 
good songwriting. | think the best stuff 
we've done north of the Mason-Dixon 
line. 

LO: Is there actually a Tacoland 
restaurant? 

DB: Yeah. We played there. 

JJT: You can get T-shirts. “Heavy on 
the Gravy”, it says. And they are. 

DB: You bet they are. A different kind 
of gravy, though. The kind without a 
label on it. 

RA: 90-proof gravy. 

P: Do you still have copies of Now We are 
Ten (their un-released greatest hits CD)? 

DC: Yes, we do. They're sitting in a 
hotel room in Seattle, though. 

JJT: We sell them by mail, and they're 
yours for nine American dollars. 

RA: Or like thirty Canadian. 

P: Is there a Stuart? 
RA: Yeah, but he’s not like the Stuart 


CFUYV > FM 102 


from the song. We had a roadie named 
Stuart who was basically our roadie 
because he was hiding from the Man. He 
was a chemical engineer who'd whistle- 
blown on [a large American chemical 
company]. They broke into his home and 
tried to kill him, so he hid out as our 
roadie, which is a great place to hide for a 
really well-educated guy. 

P: Any comments on our newspaper's 
music critic calling you the “self- 
proclaimed Kings of Goof Rock”? 

RA: He's the one that proclaimed us 
that. We wouldn't af that sort of crap. 
hate it when they say “it’s a wacky kind d 
crazy” no, we're not any ee that. 

JJT: We're the King of Pop. 

RA: We are the Kings of Gospel. That 
should upset some people. | think Blue 
Oyster Cult are the Kings of Goof Rock. | 
keep trying to tell people we're a Folk act. 

P: Did you ever get any bad press from 
the song “RC’s Mom"? 

RA: No, we never get any bad press 
from anything. People understood it as a 
shot at James Brown, and of course we 
weren't advocating wife-beating or 
anything. | like the horn section on it. 

(I sincerely hope that whoever threw a 
bottle at Rodney Anonymous’ eye during 
that song is reading this) 

LO: Do you have any favorite songs to 
play? 

DC, RA, DB: Stuart. 

RA: | like to play “The Woman Who 
Was Also a Mongoose” cause | get to play 
my tin whistle. 

JJT: | like RC's Mom. 

LO: Was Dean's Dream a real dream? 

DC: Yes, it was! Pretty much word for 
word, too. 

RA: | only have sex dreams. Although 
Dean's Dream could be interpreted that 
way through Freudian analysis. 

DC: | categorically deny having sex 
with Jack Lord. 

RA: Jack Lord's hair is a phallic symbol. 
P: Do you find your audience to be any 
different in Canada? — 

RA: I'm sure you've seen footage of 
those “cargo cults” in Borneo, where they 
see a plane and they think it's a big bird 
and they worship it? Well, that’s what it’s 
like; we come in here with our big 
technology and everything, and a lot of 
people think we're actually aliens - visiting 
gods from other planets. We try to 
explain to people that we're not, but 
sometimes we just go with that visiting 
god thing: “COME TO THE SHOW 
TONIGHT OR WE WILL TURN OUR 
LASERS ON YOU!" That's pretty much 
how we're received - with a fearful 
respect. 

DB: And a healthy disdain. 

Next time the Dead Milkmen visit our 
planet we all better be at the show... the 
fate of humanity many hang in the 
balance. A 
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office when we can, do interviews, all that. 
K.R.—-You told me before that you're 
getting some flack from other poem are 
how CUB is doing so wéil andittrey..d0n,t 
deserve it. (because , oj 


Lisa (Marr) played with the Evaporators..... 
LM: It was really wild. It was great cause 

| didn't know how to play and Nardwuar 

apd you kno tt d no eget with 


isa Marr, lead vocalist, lyricist, and 
bassist, started jamming with guitarist 
Robyn Iwata, and drummer Valeria Fellini 
not even two years ago. Currently, they 
have finished their first West Coast tou 


(from San Francisg er), and 

be kicking off tf ross Cana Canada 
tour April 25 support of “2, rom your first 
their “alt@enative Chast® topping C.D. mm” ong will this new 
BETTIE inticdtestety talete has PS a SO 
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tes playing great. ae 
Lisa G.: That's good! {La J 
LM: It's more impartaf 


It's encouraging to se ee it be more focused — 
on learning and supporting each other, 
rather than the life or death seriousness 
some bands seem to get into. ~~ 

Robin Iwata: Yeah, we don't like to tell 
people what to do, but we like to 
encourage people to go out and if they're 
thinking of maybe starting a band, playing 
an instrument or doing whatever, make a 
scene, then just go for it. In the end it’s just 
a learning experience, and it's a lot of fun! 

LG: Half the time I've found by 
watching bands is if the band is having a 
good time it truly reflects on the people 
watching. So, if you see a band that's all 
fighting on stage, | feel really 
uncomfortable. The whole thing with Lisa 
and Robyn is, you make a mistake and 
everyone just laughs, instead of yells. 

LM: Everyone does it.(makes mistakes) 

KR: Where did the Title, BETTI COLA, 
come from? 

LM: She's a friend of ours, she’s a real 
person named Betti Colafella, whom we 
met through our friends the Smugglers. She 
use to work at this place called Maxwell's, 
which is a club in Hobokin, New Jersey, 
where lots of cool bands play..(The 
Smugglers) played up there and met her 
and then she came out to Vancouver and 
saw one of the first shows we did, at a 
pajama party (laugh) and she turned into a 
great friend, one of my best friends. We've 
been out there a couple of times and we 
stay with her, and she stayed in Vancouver 
for a couple of months, so Robin thought 
we should call it BETT! COLA. It’s all mixed 
in together with Betty and Veronica, Pepsi 
Cola, etc.. 

KR: BETTI COLA's cover is very Betty 
and Veronica like. 

LM: Yeah, a friend of ours works in a 
comic book store in Vancouver and had the 
address to Archie Comics, so we asked the 
guy who draws the comics if he wanted to 
do it and he did. (I also) used to do a show 
on CITR called the Betty and Veronica 


show, but | was a mean Betty....Veronica ’ 


was very nice. 
KR: So how did you all start out? | know 
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enough. A few months later Lisa 
approached me and said, ‘Hey, you want to 
be in a band? It will be really fun and we'll 
just hang out,'—-and | said okay! | thought 
| would just jump in there, which is really 
unlike me to do, but | thought, what the 
heck! 

KR: How does the writing work? 

RI: Lisa brings the words and the basic 
melody and we all just figure out our little 
parts. 

KR: So your jam until you get it right? 

RI: Well, | don't know if you would even 
call it jamming (Laugh) it’s just kind of 
banging away... | 

KR: Are you interested in getting - 
involved in the writing ? 

LG: Sure, you bet, | say anything that's a 
part of it...it's about learning as much you 
can out of everything. That's what lifes 
about. I'm not very good at limiting myself 
to one thing, | can't focus on just one thing 
all of the time. | get bored really quickly, so 
it's great that | can play the drums and also 
go home and diddle on my guitar and do 
lots of things.,maybe not perfectly, but | 
don't think perfection is my goal. 

KR: Mint's (CUB’s label) ealry done 
wonders for you. 

LM: Yeah, they've been really good, 
and it's really been an excellent two way 


street. They're good friends of ours. 


Randy's Robyn's brother, and Bill and | 
lived together for six or seven years, so 
there’s a real personal bond. | think that's 
really:rare. Sometimes we get people 
writing us from these big labels or 
publishing companies, or whatever. but | 
don't really see what we would gain from 
making a move. It's really important to us 
to be involved in every aspect of being in a 
band....For me, I'm really interested in 
everything from booking shows, to doing 
merchandising, fan club stuff, newsletters, 
press sheets, and Mint's just said ,'Go, do 
what you want.’ They trust us. We record 
when we want, with who we want, and 
they're always really supportive. We're 
supportive of them , we help around the 
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gere's going to be a huge festival 
gton State) this summer called 
4 Go Go and its going to forty bands 
Om jl-Over the place, so it's going to be 
C peatly cool. {Yo Yo is the studio where CUB 
recorded some of the material for Betti 
pico ‘Pat Maley runs it and also produced 


- KR: So, what's in the future for CUB? 

*. LM: | figure you should learn as much as 
gow can. Obviously this band isn’t going to 
last forever so, the more you learn you can 


RI-It's not like we're going to set down 
ay like, Hmmmmm, what's our grand 
‘mastet, plan for the next five years? 
laughs) Who knows how long this will last, 
‘pot other things we're doing. We 
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“Far-Out French Fuzz” 


s Nardwuar the Human Serviette says on his new 

seven-inch - “I'm Goin’ to France.” You can take it 
from me that it's good advice, especially if you like garage 
rock like | do. France has produced some way out bands in 
the last few years, and it looks like they're still coming. 
This month I've got some swingin’ sounds you're sure to 
dig. 

Firstly, The Trapmen. from Rennes are sure to be a 
combo to look out for in the future. An eleven-song demo 
by these cats came my way around Christmas time, and it's 
been something of a regular feature on my Garage 
Grooves broadcasts ever since. The song | most frequently 
play is a groovy number called “My Brother The Man.” 
It's that same kind of choppy, hard-nosed, fuzz and organ 
sound that made The Unclaimed such a cool band. This 
holds true for most of the cuts on this demo. The 
Trapmen's lead singer, Denis Werewolf (also the guitar 
player), howls his way through this demo with extreme 
zest. This hip French daddy is influenced by Pebbles 
records, The Fuzztones, garage'n'psyche and beer (a 
brother!). The bouncy bass hooks on this tape are courtesy 
of Mr. Olivier Ricardo, a suave lad, who digs The 
Gloomies, The Prisoners, Lust-O-Rama, and R'n'B music. 
Gilles-the-Tongue, (no relation to ‘Vic-the-Tongue’ from 
Bowling-A-Go-Go) is the skin-poundin’ hellcat for the 


Trapped. Gilles keeps a 
primitive pound throughout, 
and lists his likes as The Kinks, 
Pebbles, soul, and couscous. 
Rounding out the combo is the 
mysterious organ player Gwen 
Flying Pea! A Pebbles and 
Seeds enthusiast, this cat also 
thrives on what he simply calls 
‘food and drinks.’ Anyway, 
this demo is a gem, or should | 
say a ‘pebble,’ and the Trapsters cover of “Strychnine” will 
leave you cold. So get ‘trapped’ and write these boys 
before it's too late. THE TRAPMEN c/o Denis Bigot 9 AV. 
Aristide Briand, 35000 Rennes, FRANCE. 

Rennes is also home to another happenin’ band, who 
just got a single out on Paris’ Guess Who? label. These 
boys call themselves THEE GLOOMIES, but their sound is 
far from ‘gloomy.’ This is pure garage punk in every 
respect. Thee Gloomies remind me of those cool Swedish 
bands from the mid-80's like The 
Crimson Shadows and The 
Stomachmouths, (in fact Jens Lindberg, 
who played in both these bands, is 
thanked on the back of the single). 
Packaged in a groovy purple and 
turquoise sleeve, the single is called Don’t 
Try to Resound Thee Gloomies, and 
contains five snotty tracks, one of which 
is an original. The original, “Love Song" 
is your typical tale of love gone wrong, 
and is told through a swirling sound of 
organ, fuzz, and whining vocals. The 
cover material is well selected. The 
Wailers’ “Hang Up" is given an amazing 
treatment by Thee Gloomies, with 
screams so high-pitched, it's hard to 
believe the singer is male. “No Reason 


To Complain” starts off the B-side as well as a cover of the 
Legends’ “I'll Come Again” which The Brood did a cool 
version of on their Estrus single last year. The seven inch 
finishes with one of my all time favourite garage nuggets; 
The Malibus’ “Cry,” (it’s got that drive ya know!). As they 
appear on the record, Thee Gloomies are: Benjamin on 
vocals and guitar, Tristan on bass, Antoine on organ and 
vocals, and Alex on drums. A guy named Remi also 
appears on two of the tracks on this one. Call them punks, 
call them animals, but you better get outta their way, cause 
Thee Gloomies are IT, man! You would be well advised to 
write to ‘em too - THEE GLOOMIES, c/o Antoine Jamet, 
31 rue Saint-Georges, 35000 Rennes, FRANCE. 

That's about it for this month, kids. Remember, The 
Toaster is putting on a show on the twelfth of this month 
featuring Cub, M-Blanket, The Stupes, and Victoria's 
newest garage sensation, Thee Gotham City 7. Show your 
support for the local scene and be there, okay! I'm off to 
France, so stay cool while I'm gone and keep groovin’. A 


OF. BEA 


Magazine 


encouvergm: op/rock outfit, The Odds, were in 
imwn to meh a gig at Harpo's a few weeks back. 
ayers, 


back and listen to loud guitars. And mixed in wit 
other people who you wouldn't necessarily expect, 
the over hey all seem like intel 


ean, They came 
ovide them with ¢ 


Maybe peubit like a...a good car eeriient 

S: | saw an excellent car accident the other day! 

Craig: We appeal to the rubber-neckers. 

S: Well, it wasn't excellent, | mean, it didn't look like 
anybody got really hurt. It was a tragedy. Craig? 

Q. Are you happy with the music you are making now, 
or are you progressing towards something different? 

(I have stumped, and maybe surprised them with this 
question. There is a long pause before Steve answers) 

S$: Perhaps 200 years from now they'll assign students in 
music school to do this format as a classical form. You 
know, two guitars, bass, drums. Maybe it'll take the place 
of the string quartet which has 400 years written for just 
that format. 200 years from now it'll be 2 guitars, drums, 
and bass and these people will have studied it, and they'll 
play rock'n'roll classical. 

C: And the first thing they'll discover is they tried to do 
something different for 30 years with the same thing over 
and over and nobody can figure out why. 


Intelligent Dance Muzik Casual 


Artist 

Robert Leiner Visions of the Past 

Vapour Space Themes from Vapour Space 

Various Infonet Compilation 

Reload A Collection of Short Stories 
Ait Liguid Nephology-The New Religion 

-zi9 Tango n'Vectiv 

Adrena Cycle eD. 

Aphex Twin On ep. 

Gilgamesh ED. 

Cirrus Inversion ED. 


Title 


m™ discove ‘i “ey have 
id@mm@e enigmment, and 


(They both break out laughing. ) 
Q. So when you write something, do you accept or 
reject it as sounding or not sounding like the Odds? 

C: | think as soon as you stake a claim to something in 
usic, you first of all stagnate, and second, you become 
fyetentious. But we decided not to go ahead with the band 
anid promote it to the record companies until we thought 
e had something unique. We don't know how it came to 
that, and we just kept playing together until we reached a 
level of comfort with each other, and that in itself made 
our sound. Wez @ion't consciously think of ways to do it, 
we lust kept play : until it was there. 

sClayoquat Sound a big 


“Arend. First there was the 


pple (in the rain forest) 
ways, and are setting 
v « live, and we're just 
destroying their culture, 
‘0 live, this is!” It's kind of 
weird, triathons even though we may destroy life for 
ourselves, it’s not like there hasn't been an example of how 
to live properly. 

Q. What music have you been listening to lately? 

C: Red Kross, the Doughboys, Junkhouse. Some 
Canadian bands in there. Chaka Demus. Check Your Head 
by the Beastie Boys. The first A Tribe Called Quest album. 

S: That Velvet Underground album with the big banana 
on it (The Velvet Underground with Nico). Arrested 
Development. Yah, Beastie Boys. 

(It's interesting a rock'n'roll band (pretty much in it's 
purest form) listens to rap and hip-hop. They justify it this 
way:) 

C: It’s (sampling) a great thing to happen. It's 
somewhere for things to go. When sampling came along, 
things broke wide open. You could make musical collages 
and make different sounds, and the only people who trash 
it are white boy rock bands who say “Go learn an 
instrument,” which is really stupid because they have. It's 


called a record player. Or a CD player. They've learned to 
compose, which isn't easy, it’s hard. | 

S: After photography was first invented, artists started 
cutting the pictures up and making collages and creating 
new, surreal images. That's what rap is. They have one 
snapshot here, mix it with something else and it creates this 
totally bizarre musical thing that you'd never think of. But 
when you here it all together it’s really appealing. 

Q. If you couldn't be doing music, what would you be 
doing? C'mon, wouldn't you rather have a 9 to 5 job? 

S: I'd probably be painting and selling cars and real 
estate on the side to make cash. Maybe just be a car 
Salesman and cash in, you know. 

Q. You think you could sell cars? New or used? 

S: Any cars! 

C: You'd need a suit and a different haircut. 

S: But I'm good at that. I'd just wear the tie ‘'til | sold 
one car. | 

C: The two of us could have a car lot called “Freaky 
Cars." People would come around and we'd go “This car 
will freak you out, man. Nothing ever goes wrong with it. 
It's cool.” 

S: Gjoining in the pitch) “Get in there, man.!” 

C: “So, Bob, do we have a sale? Hey, quit looking 
across the street at that Dodge.” 

S: “They don't have what you want. This is what you 
want.” 

After talking about my Maple Leafs and their Canucks, 
we came to the conclusion that hockey was a vital part of 
being Canadian. Craig pointed out that every small town 
across Canada they played in during their tour last winter 
had a hockey rink. And it became the center of the town. 
Social events were held there when the ice was out, and 
just about every male in these towns who could walk had 
a pair of skates and a hockey stick. 

At this point they had to go do their sound check. Well, 
| wanted to watch the Toronto Maple Leafs on T.V. 
anyway, so | departed for home. On the way, | realised 
there was a lot of truth in what Craig and Steven said. | 
hope some day I'll be able to meet up with them again. A 


RAP PLAYLIST 


ARTIST TITLE LABEL 


Gang Starr Hard To Earn Chrysalis 
Maestro Fresh Wes Nah, This Kid Can’t Be From Canada Attic 
Kurious A Constipated Monkey Columbia 
Fear Itself Jive 
Conscious Daughters Ear To The Street Scarface 
Label Volume 10 Pistol Grip Pump 12” Immortal 
Apollo NAS It Ain’t Hard To Tell 12” Columbia 
Freddie Foxx So Tough 12” Flavour Unit/Epic Street 
fftr/ 8 Souls Of Mischief Never No More | 2” Jive 
Infonet Terminator X It All Comes Down To The Money 12” —=RAL/Chaos/Columbia 
Black Moon Enta Da Stage Wreck 
Infonet Brand New Heavies Brother Sister Delicious 


Blue 

Rephlex Courtesy of Spittin’ Rhymes, the dopest in beats, heard every 
Saturday night from 10:00 pm - midnight on CFUV FM 102 / 

Apollo Cable 104.3, Victoria's BEST radio. 


Warp | 
Fragile 
Basic Channel 


This playlist brought to you via Lounge World, experienced weekly at 3am 
on Saturday nights (or Sunday morning if you want to get techno-call). 


704 View St. 
Victoria, BC 
V8W 1J8 


Ph. 360-2772 surplus 


¢ Large selection of camping equipment and clothing 
* Body Guard Pepper Spray (dog & bear repellent) 
¢ 10% discount on anything in the store with this ad! 


monday 


6 am ROCK: Monday Sickness. For 
those of you who don't feel well rested 
after the weekend we Offer you... 
Monday Sickness. An €xCercise in 
patience which, when applied liberaly 
with copious amounts of caffiene, is 
guaranteed to get you up With: your 
hosts, Ben & Andre. ~ 


8 am FOLK: with Randy and-Luke. 


10 am CLASSICAL: Rising from the deep 
dark dungeons of CFUV the Phantom 
will be live and in spirit bringing your 
musical-phantasies to life. 
April 4: Stuttgart Radio Symphony and 
Sir John Barbirolli perform Mahler's 
“Ressurection” Symphony.(1970) 


April 11: Schubert: Piano Trio in E flat, 
D. 929. Adolf Busch, Hermann Busch, 
Rudolf Serkin€1935) Bruckner: 
Symphony «#4». in o&. flat “The 
Romantic”. Hamburg’ PO/Eugen 
Jochum (1934) , , 

April 18: Schubert: Octet in F, B:803: 


The Vienna Octet (1957)Bruckner: | 


Symphony #5.in B.flat Staatskapelle 
Dresden/Karl Boehm (1936)/. ~ 

April 25: Schubert: Piano Quintet‘in A, 
D.667 “The Trout". Artur Schnabel, 
Pro Arte Quartet (1935)Bruckner: 


Symphony #6, in A..minor.-New 
Philharmonia/Otto klemperer(1967) .~ 
noon CFUV MAGAZINE News Weather Sports” 


12:15 pm PUBLIC AFFAIRS: with hosts 
Bill Tate and Dean Mall6éns. 


1 pm. GAY/LESBIAN: This Way Out. 
(Syndicated) The international gay and 


lesbian radio magazine covers 
gay/lesbian issues from around: North 
America and the world. ecludee news, 
interviews, and features: 2 

1:30 pm PUBLIC AFFAIRS: Into the 
Streets! In these times of legal bullets 
fired by corporate machine-guns we can 
only take power afid.go ‘into the streets! 
2 pm NEW MUSIC: D) Jose will hit you in 
the face with the coolest new music 


around! FromeRAPt6 ROCK, you'll 


hear it all. So, sitdown andelisten or else 


DJ Jose willfind your andpunch your | 


dog. 


Kristeen and Erica. 
5 pm JAZZ: Footprints hosted by Terry 


Finch features musicians who have’. 


made their mark on the landscape,of 
Jazz. From the "Alligator Crawl" of 


Armstrong to the "“GiantsSteps* «df 
Coltrane. This 3 hourprogtam will = 


favour those artists. whoTit Lester 


Young's dictume*."Ahy-btt can you sing 
me a song?” Five Spot can be heardon — 
alternating Mondays, starting at 5pm. 


That's:9:30 for those of you in Heart's 
Content. 

8 pm CENTRAL AMERICAN: Gentro 
America Al Dia. (Bilingual) News°and 


views, culture and commentary, -andof- 


course, music from Central and-batin 
America. Broadcast in.solidarity with the 
struggles for peace ae ps} in eectras 
America. 


9 pm WOMEN IN MUSIC: oe Tithe: 
Victoria's only show on women and 
their music. We promise the unusual, 
irreverent, political sweet and sour. 

April 11: Unedited! Rappin’ Rhymes 
TT pm ROCK:.7he Strange Case of Dr. 
Druggy Dougy and Mr: Drugless 
Douglas. The many personalities of 
Doug strive to.entertain you, or.at least 
himself. (Sorry, two Dougs just. weren't 
enough for us...) Prepare for a Doug 
overdose. Alternates with The War 
Measures Act. Garth Chunder spins. the 
punk rawk tumes to smah the state to. 
Crusty punk with the 80's cheese-metal 
song-o-the-week, and as always Devo 


3 pm ROCK™”?P.//.S. with Linda and >. 
Michelle. Alternates. Alternates with * 


interviews, political info & skanky 
homebrew reviews. Alternates: 


1 am LATE NIGHT: Peeing in the 
Bathtub. Don't worry,.bed-wetting is 
not a.sign of unconscious turmoil, it’s 
only the music you listento. (Rubber 
sheets are still on.sale at the cafeteria.) 
Alternates with Two Dougs. 


3 am GUMBO: The Emergency MNRV 
Broadcasting System.. Yes! Yes!-Yes! 
Join -hosts’PK and: Rory Tate for an 
evening of fine song and. dance.No, 
that wasn’t it. An-evening of fine. dining. 
No ... ahh ... forward Mr. Sulu! I see 
spots! er..Spock!What is happening 
here?.We're howling forsthe crew's 
sexist blood. Atleast we will always 
have Mr; Cohen. 


tuesday 


6 am ROCK: Come:sing with Don Olive 


and friends. 


8 am FOLK: Ode to Ani. We remember 
folk's ‘political roots and foot-stompin’ 
drive:. The revolution is just a folk show 
away! 

10. am CLASSICAL: Just*Say None: 
Awaiting the revolution?-{And aren't we 
all?) But-Whatscan._we-do? Just say 
Nono?-Still coming-soon (honest!)=the 
Annals-of Webern: 


noon CFUV MAGAZINE News Weather Sports 


12:15 pm.PUBLIC AFFAIRS: V/P/RG 
Meédia-Watch. Live fromthe Bureau of 
Public’Secrets'Gensored News: and 


other. Official lies with,interviews,and., 
updates-on-what theshell is going, ‘On. 


right now. 

1 pm FOLK: ‘Mediterranean Mdsic. 
Presenting» music from  moOst 
Mediterranéan...countries:Arabic, 


flamenco, Greek, Corsican & more. 


Tune in to the music of passion! , 


2 pm PUBLIC AFFAIRS: The Earth 
Chronicles A-multi-part series of 


 =Marrationless documentaries about the 
~“Earth’and the ‘Canadian environment. 
“-List@n as Activists talk about importaht 


features. of their part of Canada and 


= How ‘they work to protect it, 
3.pm ROCK: Don't Cal! Me Stupid. 


Show. Follow along: for the latest 
mishaps & semi-dramatic tragedies of 
Rita'sife, and hear Paulo's incessant 
babbling. Alternates. 


5 pm JAZZ: Caravan with RonsRounds. 
90 minutes of Jazz and the. influence-of 
jazz in-other musics. 


April 19: Improvigaie guitarist Derek 
Bailey 
6:30 pm JAZZ: ne. in Jazz. With 


host Noel Greenwodd, presenting a 
“survey of the early era ‘of j jazz. 


~~ 8 pm YOUTH: Swivel-Chair-Prime Time 


Public Affairs. GRON’S<noon hour 
magazine goes prime= -tinte> 


8:30 pm GAY/LESBIAN: Out on 
the Waves. Locally: produced,.gay and 
lesbian programmingsthat featurés an 
eclectic mix of news,issues-and music. 

9 pm 20TH CENTURY COMPOSITION: 
Infrequency. Host-Donald ebland 
feature an eclectic mix that .could 
include Laurie Anderson, the Kronos 
Quartet, Charles Mingus, Astor 
Piazzolla, Kurt Weill or John Zorn; 
composers and improvisers who stretch 
the boundaries of 20th century 
“serious” music. 


10:30 pm ROCK: Punk and a Healthy 
Mind. Don your face mask and wander 
through the forest of corruption with 
Polevaulter and the Laughing Ohmu 
until they stumble-into a particularly 
thick cloud of miasma. Alternates with 
Rock with Steve. 


12:30 am LATE NIGHT: Freak Show. It 
sucks and so does Anus! But hey, what 


can you do? Alternates with The 
Lowriders Hour- we're loud, obnoxious, 
and extremely vile-you'll love us. 


wednesday 


6-am.ROCK: The “/’m Not Your Maid" 
Show... A conglomeration of aural 
paraphernalia guaranteed to. please or 
displease every person inhabiting the 
Earth. 


8 am FOLK: Hosts Ken and Randy play 
an eclectic.blend*of*localand other folk 
music, stressing a balance of.gender, 
social/personal, and*vocal/instrumental 
music. 


10 am CLASSICAL: With host Andrea 
Schwam. 


noon CFUV. MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: With hosts 
Jana’G. and Sandra Smith. 


Te pm DISCUSSION: A/ternate Views 
(Syndicated) Host David Barsamian uses 
his widely respected interview and 
research skills to bring you guests and 
topics the mainstream.media doesn't 
want to touch’ See ad°this page about 
acquiringtapes and transcripts. 


Apr-6:"Larry Birns: “ak S eaicy in Latin 
America 


Apr-13: “Elaine Becfard: Soileasity An 

Injury to’Oneé fs an Injury to All 
2 pm-PUBLIC AFFAIRS: Commor’ 
Ground (Syndicated). Interviews with 
highly-placed experts from many fields 
highlight the «examination of 
international “affairs and=events. 
Produced by the Stanley Foundation. 


2:30 pm EVENTS: Only in Victoria. The 
Good, The Bad, and Fhe Ugly,..Locally. 
Alternates with CFUV-Presents, profiling 
upcoming events presented by CFUYV. 


3°pm ROCK: Your Brain on’Radio. 
Interviews, reviews and requests. Phone 
Jenny:@°721 -8700. 


5 pm JAZZ: Straight No. Ghaser. If you 
like bop, hard bopgaging baby boomers, 
pontification, or Why the CD will never 
succeed, then tune tm and listen. In 
between the monologues you will get 
musical interludes of startling beauty. 
Really. Nabil Fawzi and Luigi Fucotti 
take it away on alternate Wednesdays. 
S.pm: RHYTHM & BLUES: Let the Good 
Times Roll, A survey of classic-blues & 
rhythm, and lots of new releases. 

April, 6: Big Walter Horton, Leroy 

Kirkland, New Releases 

April 43: Al Green, Fats Domino, 

Smiley Lewis 

April 20: Johnny Fuller, Johnny Shines 

April 27: Ann Peebles, King Reeords 

Tribute, Hop Wilson 

May 4: New Releases 
10:30 pm ROCK: / Got a Big Blue Moon 
On My Forehead and I,Likeé Jt! 


12:30 am LATE NIGHT: Knowledge 
Show Or Noknowledge Show. Listen 
and learn or.the’ more plausible aten 
and forget all.facts. 


3 am GUMBO: With host Psyche 


thursday 


6 am ROCK: The Anthony James 
Peckover Show, where hosts, speech 
writers and photographers play good 
music. that Anthony James Peckover 
doesn’t even understand. 

8 am FOLK: Folkin’ Around with Keith 


Malcolm features 2 special segments for 
the» kids called Malcolm To My 


crUV @ Fm 102, 


Neighbourhood. Live performances 
from local artists will be featured in the 
next few months. 


10 am CLASSICAL: with host Stephen 
Ellis. 


noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: John Shafer 
calls his show Bad News. Tune in and 
find out why. 


1 pm SPORTS: Sports in the Stoplight. 
CFUV's veteran sports director, West 
Mundy, presents a show interesting to 
more than just the sports junkie crowd. 
He won't back away from controversy 
and will present a varied sort of format. 
Listen and give it a try; you won't be 
bored. 


2 pm BLUES & GOSPEL: The Rollin’ n' 
Tumblin’ Hour. Eric Leblanc presents 
one hour of the best of “Let The Good 
Times Roll” -mostly repeats. 


April 7: Trumpet Records/Nat “King” 
Cole Trio 


3 pm ROCK: Pop-O-Pie Planet. Come 
experience the moronic lyrics and simple 
rhythms that are the essence of the best 
Rock ‘n Roll 


5 pm JAZZ: Jive at Five and Sound 
Excursions alternate with Something 
Else. Arnold Van Klaveren kicks off the 
night with two hours of straight ahead 
jazz on Jive at Five while Jim Fliczuk's 
Sound Excursions takes over at 7pm 
with a mix of jazz from rag time to no 
time. Alternates. with Something. Else 
with Tom Adams presenting three hours 
of hard, new and free bop. 


8 pm ELECTRONIC: Earmeals. Electronic 
and experimental music and sounds 
with Brian Lunger and Agustin Luviano 
Cordero. Russian Roulette Month- we'll 
be featuring: Newfoundland by AMM; 
Victo, live recordings from 10 years of 
the International Festival de Musique 
Actuelle; The Great Deceiver, King 
Crimson live at their peak; and of course 
our monthly Sweet Surprise Show- we 
aren't telling you the order of these 
programs, so tune in and take your 
chances. 


10:30 pm ROCK:. The Best Pringle 
Pageant We've Ever Had alternates with 
Into the Snake Pit. Think of us as Regis 
and Kathie-Lee go to hell, accompanied 
by a heavy soundtrack where we talk 
pleasantries, perogies and power chords. 


12:30 am LATE NIGHT: More fun than 
biting your lip. Better for you than 
appendicitis. The only show that is 
guaranteed All Nude All the Time. Stay 
up late. Clap along. Join host Keith 
Powell for two and a half hours of 


Alternative Radio Audio 
Cassettes 


Caldicott 
Choms 
Cockburn 
Ehrenreich 
Parenti 
Sklar 
Zinn 


and many others 


For a free catalogue write: 
David Barsamian 
2129 Mapleton, Boulder, CO USA 
80304 
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music, mimes, and mayhem. 


3 am GUMBO: A Faint Tinge of Brain 
with Lisadistic “No, this is not a metal 
show. I.chew on woo, play with other 
people's pens and go poddy. 


friday 


6 am ROCK: Spot the Loony. Relive the 
funfilled days of your wastrel youth with 
those two irascible young malcontents 
Matt & Mike. “Truth? Feh! We eat 
truth!" 


8 am FOLK: Acoustic Creek with Tracy 
Summers. You'll hear everything and 
anything, from Celtic to African with the 
occasional lively local musician. 
Alternates with Amanda Hefflefinger. 


10 am CLASSICAL: Amadeus...and 
More. \|n a world dominated by grunge 
and techno, escape with Linda's classical 
hour(s), because Wolfgang is way cooler 
than Kurt Cobain anyday. 

noon CFUV MAGAZINE News Weather Sports 
12:15 pm PUBLIC AFFAIRS: UVSS 
Magazine. Keep abreast of the goings 
on at. the University of Victoria and 
issues important to.students. Alternates 
with Richard Carlson. 

T pm ARTS MAGAZINE: Artlet. Sexually 
transmitted VU's amongst two 
consenting, rotating sections. 


1:30 pm LITERARY: Random Frequency. 


Poetry, prose, drama or whatever we 


decide to create. 


2 pm PUBLIC AFFAIRS: W.A.R. with 
Chenee and Silva. WAR is the sound of 
freedom for those voices who have 
been silenced: 


3 pm ROCK: Join the Crustmaster 
Murray A. The music is hard, fast and 
sweet, with just a twist of lemon. Put 
down that bowl of goo - follow the 
breadcrumb trail into the forest... the 
Carnival of Crust is waiting for you. 
Alternates. 


5 pm JAZZ: Pushing the Envelope. Host 
lan Cochran concentrates on avant- 
garde and contemporary sounds. 
Guaranteed 98.6% bop free! Alternates 
with Eclectic Jazz Show. From acoustic 
solos to electric ensembles, host Rod 
McCrimmon brings you three hours. of 
accessible jazz. 

8 pm ROCK: Anything But Dead Air. 
Chuck's crazed. Destruction Family's 
demented. Tune in turn on, turn up. 
Virtual reality of the third kind. 
Alternates with Chuck Wagon. 


9 pm ROCK/WORLDBEAT: Disciples Of 


A magazine to correct the record 
published nine months a year 


O 


Send $32 US international money order 
or certified cheque to: 
Sheridan Square Press, Inc., 145 West 
4th Street, New York, NY 10012 


Dr. Demento. Merry stinkin’ christmas, 
metal hounds and punk rockers! Yaa! 
Finally a dialtales writeup!-We aren't 
dead! Ya! Alternates with Eclectic Roots. 
Reggae, world beat, african and more. 
Airs April 8 & 22. . 


10:30 pm ROCK: Winnie Wincent 
Invasion Twice a month , your hostess 
with the mostess, Maxine “Someone 
Left the Cake Out in the Rain" Smolkin 
asks the musical question “Would you 
like some cheese with that high -pitched 
nasal whine?” Includes excerpts from 
celeb advice books, Runaways worship, 
crazy group conversations, selections 
from KISS rock opera The Elder, filler 
word tallies, cognitive distortions, a hint 
of kelp, lite metal, and fast-paced Neon 
Rider-style drama. Alternates with 
Escape Velocity. Enjoy the inter-spatial 
sonic manipulations of Escape Velocity. 
A free fall of transient oscillations for 
maximum cranial agitation, deluging 
your ears with some of the latest 
intelligent technological music. And 
other scary stuff. 


12:30 am LATE NIGHT: Mixed 
Metaphor, every other Friday, 12:30 - 6 
am, with George Hodge; 30+ minute 
sets (intro, guitar, trippy, rock, country 
folk, international, bluesy, jazz) 
individually warped for you. Alternates 
with Outpost ///. Zerth and Dr. Sailboat 
bring you the best/worst of ambient 
industrial polka fusion, power lounge, 
honkey-hop and techno blue-grass 


hardcore. Prefered.by 9-out of .10 


insomniacs. ; 
3 am GUMBO: 


saturday 


6 am ROCK: 


8 am FOLK/ROCK: Radio Arcadia. 
Arcadia: a pastoral ideal. radio: a box 
with a bunch of sounds emanating from 
tiny critters. hosted by k2 anon. and 
randall steam skiff. music to graze by. 
sporadic editions of the jean dubuffet 
primer explore the infinite folk franchise 
while aiming to render culture 
innocuous. illegitimi non carborundum. 


10 am FINNISH: Pirkko Kiansten and 
Maisa Korhonen host Soitel/laan, a 
Finnish program featuring Finnish music 
ranging from popular modern music to 
folk and classical. News, interviews, and 
poems in Finnish. 


TT am IRISH: Host Desmond Lynch puts 
focus on traditional Irish folk music from 
lreland and elsewhere. 


12 am FRANCAIS: Les Melomanes. Host 
Patrick will make you listen to all aspects 
of French music (rap, rock alternative, 
hardcore, Quebecois, jazz) when you 
listen to Les Melomanes. 
T pm DUTCH: Holland Calling. Host Jack 
Brouwer of Radio Netherlands 
International presents a program in 
Dutch and English for the Dutch 
community. 
2 pm PLAYLIST: Playlist Salad. Only the 
finest musical ingredients get mixed by 
the rotating hosts. 
4 pm ARTIST PROFILE: Labelled and 
Shelved brings you a variety of thematic 
specials. 
Apr 2: Native Voice: Native music, 
hardhitting politics & issues with Bird. 
April 9: Yvette and Lance 
April 16: Dumela Africa!: Music of 
Madagascar 
Mar 23: Rossettes and Raspberries: 
Deryk Barker and Martin Monkman 
review the latest classical releases. 
Apr 30: Native Voice: Native music, 


A Ort 


hardhitting politics & issues with Bird. 


6 pm REGGAE: Alive and Dread. 
Victoria's only source for the roots 
rocking sounds of Reggae and African 
music. With hosts Rankin’ Rob, Mighty 
Cloud of Joy, Ital Stew and Jahnathon. 


9 pm DANCE: Perpetual Motion. The 
latest and greatest dance, with Jane, or 
Kim & Volker. 


10 pm RAP: Spittin’ Rhymes. Host M.C. 
Degree keeps your radio bumpin’ to the 
thumpin’ sounds around. 


12 am GARAGE: Garage Grooves. Whoa 
daddy-O! Dig this groovy crawl through 
the crypts of fuzz! Every week, Amazing 
Larry brings you brand new 60s punk 
from around the world, as well as a 
variety of “old” garage stompers. Don't 
be a square...tune in! 


1 am LATE NIGHT: Anarchist Cafe. 
What's to be done? Throw a stone, 
throw another, raise a fist, wear a mask, 
paint a slogan, steal the files, strike a 
blow, hold a meeting, strike a chord, slip 
the noose... listen to the Anarchist Cafe 
for seditious fun with John-Henry and 
Amanda as we subvert the dominant 
paradigm and move ourselves towards 
revolution of the mind and body. Really! 
It could change your life. 


3 am GUMBO: LoungeWorld. \|n our 
ongoing attempts to stimulate pineal 
glands everywhere, we're going weekly. 
Yes, that's right, now YOU can 
experience the tripped out electronic 
madness that is Lounge World EVERY 
SATURDAY NIGHT from 3-6am. With 
an ongoing roster of rotating DJ's 
dedicated to spawning techno/ambient 
junkies everywhere, Lounge World 
guarantees a unique experience in 
cranial expansion techniques for those 
properly enhanced for spatial excursions. 


sunday 


6 am ECLECTIC: Progress is Measured By 
How Much We Lose. A musical 
metaphor for a dying planet-intellectual 
approach, spontaneous format, 
explosive Edge, an all-too-brief 
excursive Experiment in the KWALLity of 
sound and the sound of quality. 


9 am JAPANESE: Asako and Noayo 


20TH 
CENTURY 


PROGRAMMING MONDAY TO SUNDAY 


Mon Tue Wed Thr Fri Sat Sun 
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CLASSICAL 
PUBLIC AFFAIR 


LPG 


invite you to tune in to the sound of 
contemporary Japan. (And to their 
famous “One-point Japanese lesson!”) 


10 am POLISH: Grzegorz Gawronski, 
Ursula Zelinski and Ewa Caputa present 
an hour of news and music from Poland, 
as well as interviews and news from the 
Polish community. 


11 am ITALIAN: /talian Broadcasting 
System. Music and news with Don 
Sforza and Giovanna Greco. 


12:30 pm LATIN AMERICA: Postales 
Musicales de Latino-America. Hosts 
Miguel Alvarenga and Estevan Baileys 
present a bilingual program offering 
music, cultural news and interviews from 
Victoria's Latin American community 
and throughout Latin America. 


1:30. pm JAZZ: Guitar Jazz. Host Joe 
Scarfone looks at the world of jazz 
guitar. Also, catch Joe's Garage 
featuring local players. 


3 pm WOMEN’S ISSUES: Women on Air. 
Feminist voices speaking out. Music, 
news and interviews from the week 
past, our air time turns up the volume 
on different women's noisy silences. Call 
CFUV 721-8702 with your messages or 
events. 


4 pm MAGAZINE: From the 
Blackside. A program of easy R&B, with 
interviews and guests from the Black 
Side, with your host, Jonathan Johnson. 


5 pm AUDIO SOUNDSCAPE: ?Frame? 
Frame. 


6 pm JAZZ: in the Mood. A program of 
jazz in the broadest sense of the word 
with your host BJ, a dedicated fan of the 
genre (you're absolutely right if you 
guessed the initials stand for Beatnik and 
Java). 


8 pm JAZZ: Peter Lovric's Jazz 
Concert. Put your dancing shoes on 
with the King of ballroom jazz. 


10 pm ROCK/FOLK/ECLECTIC: Fish 
Show. Facing a future too far-fetched to 
be feasible with upendedop-eyed 
cocktimism, the Fish Show faces front 
face first on the floor. Hoopla! Oink! 
Oink! Join the Rielistes. 


3 am GUMBO: Untamed music from the 
wild kingdom. & 


] 
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PROGRAMS 


ACTIVISM: Into the Streets! Uprising in the streets, dancing on the 
radio. An action-oriented public affairs show with interviews, 
news, reviews. MON. 1:30 - 2 pm 


ARTIST PROFILES: Labelled and Shelved. In depth insight into local 
and international musicians and styles. It just might be your favourite 
artist/music featured this week so tune in. SAT. 4 - 6 pm 


ARTS: Artlet is a four part look at the arts both locally and 
globally. FRI. 1 - 1:30 pm 


BLUES & GOSPEL: Rollin’ ‘n’ Tumblin’ Eric Leblanc presents two 
back-to-back 30 minute profiles on major blues artists or labels. 
THURS. 2 - 3 pm 


DANCE: Perpetual Motion. High energy rhythms don't necessarily 
mean the latest dance hit. SAT. 9 - 10 pm 


DISCUSSION: Alternate Views. (syndicated). An alternative view 
of our world through diverse topics of relevance. Host David 
Barsamian. WED. 1 - 2 pm 


ELECTRONIC: Earmeals. Electronic, experimental, exotic, unusual 
and unclassifiable music and sounds with hosts Brian Lunger and 
Agustin Luviano-Cordero. THURS. 8 - 10:30 pm 

ENVIRONMENTAL: The Earth Chronicles. A nationally syndicated 
series about our Earth, the Canadian environment, and how you 
can learn to protect it. TUES. 2-3pm 


EVENTS: Only in Victoria / CFUV Presents. Local music or 
whoever comes to visit our town. WED. 2:30 - 3 pm 


FOLK: Mediterranean Music. A survey of Greek, Arabic, gypsy, 
French, Italian, & Spanish folk music, in French, TUES. 1-2 pm 


GARAGE: Garage Grooves. A show dedicated to the 60's garage 
punk sound. It’s groovy...dig it! SAT. 12 pm - 1am 


GAY/LESBIAN: Out on the Waves. Victoria's own lesbian and gay 
radio program bringing you the news, views, music and culture of 
‘our community — with humour. TUES. 8:30 - 9 pm 


GAY/LESBIAN: This Way Out (syndicated). This news magazine 
from San Francisco focuses on lesbian and gay issues. 
MON. 1 - 1:30 pm 


LITERARY: Random Frequency. Poetry, prose, and drama, brought 
to you by UVic creative writing students. FRI. 1:30 - 2 pm 


MAGAZINE: From the Blackside. Program of easy R&B, interviews 
and guests. SUN. 4 - 5 pm 


MOVIE REVIEWS: Flickering Cinecisms. CFUV's movie 
connoisseur, James Vitti, reviews movies on the screen and on the 
shelf. Heard three times daily. 


NEW MUSIC: New Album Review. New stuff. This and that. From 
here and there. Every week. No kidding! MON. 2 - 3 pm 


NEWS: If you want to hear a different slant on the news, slow 
insanity, commentary with the sports reprobates, and accurate 
Environment Canada weather, this is your cup of tea. WEEKDAYS 
noon - 12:15 pm 


PLAYLIST: Playlist Salad. A two hour extravaganza featuring the 
best from CFUV's legendary and trend-setting playlist, as tossed 
and dressed by members of CFUV’s music department. SAT. 2 - 4 


pm 
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PUBLIC AFFAIRS: Magazine Show. A variety of hosts bring you in- 
depth coverage of local and international issues, SAT.2-4pm 


PUBLIC AFFAIRS: Swivel Chair. Underground debate, alternative 
views and live interview. TUES. 9 - 9:30 pm 


RAP: Spittin’ Rhymes. A show focusing on rap and the artists 
behind them. Join “the Fulcrum of Funk" for the best in hip- 
hop tunes. SAT. 10 - midnight 


REGGAE: Alive & Dread. Roots, rockers, crucial trax, dub, ska, 
rocksteady, soukous, township jive, zouk, benga-from Soweto to 


- Kingston every SAT. 6-9 pm 


RHYTHM & BLUES: Let the Good Times Roll. “The world’s 
greatest DJ." (Monday, Times Colonist), Eric LeBlanc, surveys 
Black R&B n’ gospel. WED. 8 - 10:30 pm 


SOUNDSCAPE: ?Frame? A show for Peter. SUN. 5-6 pm 


SPORTS: Sports in the Stoplight. A look at amateur and 
professional sports. THURS. 1 - 2 pm 


20TH CENTURY COMPOSERS: Infrequency. An eclectic survey of 
personalities and styles in 20th century composition. TUES. 9 - 
10:30 pm | 

WOMEN IN MUSIC: Beating Time. Surprise, surprise. There are 
women in the music industry too. Explore MON. 9 - 11 pm 


WOMEN'S ISSUES: Women on Air. Public affairs 
concerning women. SUN. 3 - 4pm 


YOUTH: S.A.Y. W.H.AT. (Socially Aware Youth With Healthy Attitudes 
Today). Join Victoria's youth as they hit the airwaves. Local, 
national and international issues get the shakedown on this 
program produced and engineered by youth for youth (and the 
unsuspecting adult). TUES. 8 - 8:30 pm 


CENTRAL AMERICAN: Centro America Al Dia. A bilingual show 
filled with local and international features on the news, politics 
and culture of Central America. MON. 8-9 pm 


DUTCH Holland Calling. From Radio Netherlands. In Dutch and 
English, SAT. 1-2 pm 


FINNISH: Soitellaan. Finnish music, ranging from popular modern 
music to folk and classical music. Finnish nostalgia.News in Finnish 
language. Interviews, poems etc. in Finnish language. SAT. 10 
-11 am 


FRENCH: Les Melomanes. Yves presents different facets of 
French culture. SAT. 11 am - 1 pm 


ITALIAN: Italian Broadcasting System. Don Sforza and Giovanna 
Greco host this program geared to those in the Italian community, 
students of Italian, or anyone who likes the colourful music and 
folklore of Italy. SUN. 11 am - 12:30 pm 


JAPANESE: The sound of contemporary Japan. SAT. 9 - 10 am 


LATIN-AMERICAN: Postales Musicales de Latino America. Hosts 
Miguel Alvarenga and Estevan Baileys present interviews, cultural 
news and music from Latin-America on this bilingual program. 
SUN. 12:30 - 1:30 pm | 


POLISH: Ursula Zelinski presents an hour of news and music from 
Poland. SUN. 10-11 am A 


Label 


- Mint 
Geffen 
Scratch 
Chrysalis 


Pe Lk Be w¥ics Meee ls Sid d 
Artist Title Label 


R.L. Burnside * Too Bad Jim * Fat Possum 

Aron Burton « Past, Present and Future * Earwig 

James Carr * The Complete James Carr V.1 * Goldwax 
Wynona Carr * Jump Jack Jump! * Specialty 

Fats Domino * Out of New Orleans * Bearfamily 

Golden Gate Quartet * Golden Years 1949-1952 * EPM/FD Music 
Camille Howard * Rock Me Daddy- V.! * Specialty 
Lil’ Son Jackson * Blues Come To Texas * Arhoolie 

B.B. King * In London * MCA 

Smiley Lewis * Shame, Shame, Shame * Bearfamily 
Brother Joe May ° Live 1952-55 * Specialty 

McKinley Mitchell » Complete Malaco Collection * Waldoxy 
Moonglows * Blue Velvet (2 CD Box) * MCA 

Old Friends * Edwards/Slim/Jones/Red/Horton * Earwig 
Persuasions * Turbo’s Song * Hammer ‘n Nails 

Pilgrim Travelers * Better Than That + Specialty 

Lloyd Price * Heavy Dreams- V.2 * Specialty 

Rev. Cleophus Robinson * Someone To Care * Specialty 
Sam Cooke & Soul Stirrers * The Last Mile Of the Way * Specialty 
Various * Acapella- Camelots/Chessmen * Relic 

Various * Bad, Bad Whiskey * Fantasy 

Various * Celebrating... Don Covay * Shanachie 

Various * Complete Stax/Volt Soul Singles 2 * Fantasy 
Various * Golden Era Of Doo-Wops- Holiday Relic 
Various * Golden Era Of Doo-Wops- Onyx Relic 

Various * Golden Era Of Doo-Wops- Parrot * Relic 

Various * Golden Era Of Doo-Wops- Vita * Relic 

Various * Golden Era Of Doo-Wops- Whirlin’ * Relic 
Various * Okeh R7B Story (3CD) * Sony 

Various * Raging Harlem Hit Parade V.2 « Relic 

Various * Rising Sun Sampler * Justin Time 

Various * A Tribute To Curtis Mayfield * Warner 


fet The Good Times Roll 


oA a lh RR RO REG 


ROCK block-programming can be heard three t 


43 De ee Paul Welle oe Wild Wood - Polygram . Various * Mississippi Delta Blues V.2 * Arhoolie 
Me The Fabulous Wailers 8 ‘The Boys From Tacoma 2 cee ” Etiquette Various * Women Of Gospel’s Golden Age V.! * Specialty 
48:45 + Dementia Theatre 22 Riotth - Independent Robert Pete Williams * V./- I’m as Blue as a Man * Arhoolie 
-) ag “oo Connells a oe Ring ee —— Cargo Robert Pete Williams * V.2- When A Man Takes * Arhoolie 
48 + Pigment Vehicle  —_—~Perfect Cop Mustache Incentive Sound Let the Good Times Roll saa be heard every 
49 * The Spiny Anteaters. Soundcheck 7” a Baby Universe Wednesday evening from 
rad 50 23 "Kate Bush The Red Shoes * EMI 8-10:30 pm on CFUV fm 102, Victoria's 


only Blues programming. 


: 


* Denotes Canadian content t Denotes Victorian content 
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Ce," were interviewed on March 11 and 
present were Steve- guitar and vocals; 
Tolan - bass; Tod - drums; and Dan - 
manager. 

Interview by Keith Powell, DJ 
extraordinaire, currently in transition to the 
shores of Thursday late night. 


Keith: / was told that you generally 
don't do interviews. Why is that? 

Steve: It's not that we don’t do them, 
it's just that we don't get asked to do 
them. 

Dan: C'mon! Why don't you tell him 
what you told me last night? Once you 
write it down in words it doesn't sound 
the same as what you said. 

Keith: Can you give a brief history of 
the band? 

Steve: We met Tod on a corner once in 
Vancouver. He hit the drums hard, so we 
got together. That was in ‘92. 

Keith: What other 
bands have you been in? 

Steve: M.O.C., Red 
Tide, Onionhouse. 

Tod: I've been in 
bands that no-one's ever 
heard of 5 Food 
Nothing, M.S.l., and 
Trigger Happy. 

Keith: / had a question 
about M.O.C. Any truth 
to the story about what 
happened to the advance 
you got from Metal 
Blade? 

Steve: We didn't get 
an advance. We just got 
dumped. 

Keith: / heard this 
story that you got this 
advance from Metal 
Blade and you just totally 
blew it on crap. 

Tod: That's a funny 
story actually, because 
I've got friends in Toronto 
in Malhavoc and ‘they 
heard the same story. 

Steve: They didn't like 
our new stuff so they just 
dumped us. 

Keith: When do you 
leave on tour? 

Steve: Two 
Wednesdays from now. 

Keith: Where are you 
going? 

Tod: Down the west 
coast, across the south, 
up the east coast into 
Ontario, then through the 
mid-west, up to Winnipeg 
and back across Canada. 

It's gonna be about 10 


weeks. 
Keith: How'd you get 
on the “Dead on the 


Road” compilation? 
Steve: From Bonehead. 
He asked us if we wanted 


~ to be on a comp and we 


Said sure. 
Tolan: They never told 
us it was A&M or 


~ anything. 


Steve: They never sent 
us a copy or anything , 
either. But | guess it's 
good that we're on it. It’s 
exposure out there. 


Keith: | had a 
question about the song 
“Willard and _ the 


Cruiser.” Exactly who are 
you making fun of in that 
song? 

Steve: It's basically an 
anti-cop song but it’s 


Magazine 


_ written in a way that, instead of sayin 


hate cops. They suck” we're tryi 
it in a different way. 
Keith: What's Gus’:t 
What would it take for 
“Yeah, now we're Su 
Steve: Not brea 


during tour. 
Keith: in 


conscious? 
Steve: No, it ca 

Johnny Cash and stu 
Tod: But we've h 

reviews though. We've been compared to 


Power Macintosh 6100/60 


Black Sabbath, The Accused and 
sometimes reviews where | can’t hear 
what they're comparing us to at all. But 
that's cool. It's what we play and what 


people hear. My favorite was “Killdozer 


meets REM” | can sort of see the Killdozer 
but | don't know where the REM came 
from. | “ 

_ Keith: What do you think of the 


Tolan: A little 


mo Bea 


two shows happening on the same night, 
and you won't have anybody at either of 


them. 

Tod: It's kind of cool that this Club A 
Go Go place is open for shows because it's 
all ages, although for some people it’s not 
cool because they like to drink, but anyone 
can get in to see the bands. 

Keith: /s there anything you want to 
say to the Offbeat readers? 

Tod: In reference to your first question, 
this is probably the reason why we don't 
do interviews: we're not very exciting. But 
thanks for all the support CFUV has given 
us. We have been on their playlists and 
been on radio shows there. They've 
helped us because we've got their playlists 
in our press kit. So, thanks! 

Keith: /s there anything you want 
people to know about Gus? 

Tod: Don't take us too seriously! 

Steve: We're pretty much a joke. We 
burn early 80's punk band’s riffs, and no 
one knows, so we can get away with it. & 


and Power Macintosh 6100/60AV 


Power Mac 6100/60 
SMB RAM 


160MB Hard Drive 
Standard Keyboard 
14" Color Display 
$2860.00 


Power 
Macintosh 


Power Mac 6100/60 Power Mac 6100/60AV 
8MB RAM 8MB RAM 
160MB Hard Drive 250MB Hard Drive 
Built in CD player Built in CD player 
Standard Keyboard Standard Keyboard 
14" Color Display 14" AV Monitor 
$3241.00 $3990.00 


The Power Macintosh 6100/60 and the Power Macintosh 6100/60AV are the most affordable members of the new 
high-performance line of Macintosh computers that use the revolutionary PowerPC chip technology. With this technology, 
they deliver the performance that business and education users demand while maintaining the legendary Macintosh ease of 

use and the ability to run virtually all existing Macintosh applications. 
Based on the 60-megahertz PowerPC 601 microprocessor co-developed by Apple, IBM, and Motorola, the Power Macintosh 
6100/60 and 6100/60AV both have built-in, floating-point math coprocessors and come with 8 megabytes of RAM, 
expandable up to 72 megabytes. They also provide on-board high-speed Ethernet support. 


¢ 60-MHz PowerPC 601 microprocessor 

© 8MB of RAM, expandable to 72MB 

¢ 2MB of VRAM for second display support 
(6100/60AV only) 

© Optional internal CD player 

© On-board Ethernet 

¢ Apple SuperDrive ™ 

¢ Built-in LocalTak® 


Prices current as of 14 March 1994 


J 


12:00-4:00 Saturday 


721-8321 


UVic Computer Store 


Clearihue C143, facing the UVic Centre 
8:30-4:00 Monday to Friday, 


e-mail: cstore@uvvm.uvic.ca 


This service is only available to students, staff 
and faculty of the University of Victoria 


Prices do not include applicable taxes, 
and are subject to change without notice 


& 


Authorized Dealer 
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This interview was conducted, via fax machine, in early March. 


(At the risk of jumping in with the obvious...) Is the world of sound something 
you've experienced at some point, something mee can use as.a a point of reference, 
or have you been deaf since birth? au. 


: ee | had full 
attended a ee 


My deafness became noticeable ied ag 
maturation of speech and linguistic orientation’ ‘was 
school and so my first language is English i $ 


creates an eyesore and a great deal of misery; on. 1 the. ‘other hand r feel positive 
about being included into this sort of exchange where a fax machine allows me a 


one of “radical ambivalence”: to invigilate. against manipulation whilst 
_ simultaneously exploring new potentials. | | 
One area | do have a postion, on in: this fegaid is that. the proliferation of the 


it needs to be pe arch that different modes can perform.an. cil sae of 
experience. My interest is in the communication potential- afforded no 


diminishment of status in ontogeny- of sign-language, lip reading/speaking, body 
movement, gesture and, through these ' ‘mediations", of Fowriting, and ea 


At first | aede the language of your written work seems dense and. Briplex 
yet when performed it assumes an intensely physical, chaotic, almost primal state. 
How, or why, do you create this tension between the written and the; 
performance? Are the two mediums inseparable for you? 

As related above, | am interested in the exchange between language. macdalities 
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Student Specials every night 


e Fine Food © Great prices ¢ 
e Excellent service @ 
¢ Only 10 minutes from campus ¢ 


2581 Penrhyn St. 477- 2688 
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Live & Loud 


The Dead Milkmen, Possum Dixon 
February 27, 1994 
Where Else? 


ossum Dixon are an interesting quartet 

from LA that combine garagey organ 
with the antics of Iggy Pop and the panache 
of Shonen Knife. The always-lively Harpo's 
horde clapped politely for the first few 
songs. Then the musical marsupials pulled a 
secret weapon from their pouch: a 
Madonna medley. The lead vocalist writhed 
seductively atop the drum kit, belting out 
“Like a Virgin" and exposing his navel like a 
pro. This brought quite a few cheers, but 
the crowd eventually lapsed back into its 
typical beer-soaked apathy. Despite Harpos' 
pedestrian crowd, Possum Dixon are good 
musicians and better showmen. 

The Dead Milkmen need no 
introduction. Energizing the somnolent 
crowd, Rodney Anonymous attacked the 
microphone and keyboard with fanatic glee. 
The second song was “RC's Mom", a 
somewhat tasteless but obvoius James 
Brown parody. Unfourtunately, an offended 
audience member tried to end the show 
early by throwing a bottle at Anonymous’ 
face. In spite of the blood streaming from 
his swollen eye, Anonymous gave his critic 
no satisfaction. He refused an ice pack, then 
returned to the stage to put on an amazing 
show, whipping the crowd into a frenzy of 
fun mixed with sympathy. The Milkmen 
played an even mix of new songs and old 
favourites. A special bonus was a new intro 
to “Bitchin' Camaro” featuring an excerpt 
from Suzanne Somers steamy biography,. 

The Dead Milkmen are not a wimpy 
band. Anonymous’ words show exactly how 
much they care about the opionion of one 
hostile audience member: “Gentlemen, | 
believe we were in the middle of some 


shit”. Their performance was probably even’ 


enhanced by the actions of their self- 
appointed and self-righteous censor. Those 
who missed out on this phenomenal show 
are to be pitied, and then gloated at 
mercilessly. 

Polevaulter 


Meryn Cadell, Bobby Wiseman 
Feb. 22, 1994 
Harpo’'s 


es with any show that costs ten 
bucks and only has the bands play for a 
hour and a half before the audience is 
shuffled out like so much entertained cattle. 
Harpo's idea of having a second show 
following the Cadell/Wiseman one seemed 
poorly thought through, as 95% of the 
audience decided they had been ripped off 
enough for one night and decided not to 
pay more money to see the Cultivators, 
who played after Cadell and Wiseman. All 
of this aside... 

Bobby Wiseman came out with only his 
guitar, and even though generally 
associated with either Blue Rodeo, or his 
single on MuchMusic with the rest of his 
band, Wiseman felt at ease with the seated 
audience, and his guitar as his only 
accompaniment. Spirited folk songs and 
‘witty between song banter made Wiseman 
entertaining and accessible. He travelled a 
long way for a half hour set, but the 
audience responded well to_ his 
performance. 

Cadell unfortunately is most associated 
with her dyed white hair and her smash hit 
single “The Sweater”, but she presented 
enough of a different side of what the 
average college-rock listener expected, and 
convinced more than just afew people that 
she is more than just a blonde ever-so- 
alternative one hit wonder. Funny and 
human, Cadell seemed to know what it is 
like to sit-in the audience, and played a set 
that kept the toes tapping without getting 
redundant.. For her encore she sung songs 
from when she was at camp, and in so 
doing, proved that she is just your average 
person. Yup, just your average person with 
dyed white hair and a smash hit single. 

Scott W. Gray 
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Myra Melford Trio 
Saturday, February 19, 1994 
Hermann’'s Jazz Club 


yra Melford is one of the two or 
three most innovative and exciting 
pianists alive today—end of story. She is 
one of the new. breed of 
instrumentalist/composers who _ is 


completely at home in every style of music 


from free jazz to classical forms, rock to 
blues. After warming up with two songs 
that displayed Myra's penchant for gospel 
music, the trio launched into a couple of 
slammin’ pieces from their album NOW & 
NOW, that found Melford bouncing 
around on the piano stool, her hair coming 
loose from her pony-tail and nopeine over 
her grinning face. 

The highlight of the evening; however, 


was Melford's performance of her 


composition “Frank Lloyd Wright Goes 
West to Rest”. Leaning into her piano, 
Melford banged and plucked the piano 
strings to evoke noises that recall the 
heavy industry of the machine age. 
Shifting between an abstract mess of 
sounds and tight, solid motifs, the piece 
kept all us onlookers captivated with an 
intensity that seems to get lost in the 
recording studio. 

Although the Melford trio played to a 
near-capacity crowd at Hermann’s, it's a 
pity a few more Victorians didn't come to 
fill up those remaining seats and witness 
the best gig this town has seen in a long 
while. If she drops by this neck of the 
woods again, | implore you—Don't miss 
her! Lance Blomgren 


Rose Chronicles/Acid Test 
Thursday, February 17, 1994 
Harpo's 


cid Test claim to be Toronto's most 
hated band. There's a reason for that. 
Just say “no” to Acid Test. 

The Rose Chronicles have a video on 
MuchMusic that reminded me of the 
Sundays in both imagery and sound, but 
live they broke direct comparisons. | admit 
that they wear their Ride on their sleeves, 
but they seem to be lovers rather than 
fighters, so they are far less aggressive 
than Ride is. 

Their album, Shiver, does not compare 
to their live show at all, really, because 
where Shiver has moments of intense 
dullness, their live show proved interesting 
from beginning to end. | only have two 
complaints: firstly, their drummer seems a 
little limited, and therefore holds the band 
back slightly. Secondly, the candles and 
smoke machine-induced atmosphere 
tended to posture rather than promote the 
band, and increased the cheese factor one 
hundred fold. Next time, less smoke, more 
conversations with the audience. 

Scott W. Gray 


Swervedriver, Therapy?, Blaise Pascal 
Feb. 14, 1994 
Commodore Ballroom 


a ath a Day with Swervedriver: 
what could be better? Medicine, who 
were supposed to open the show, had to 
cancel for whatever reasons one cares to 
make up, and Vancouver's Blaise Pascal 
filled in instead. Blaise Pascal seem to play 
a lot in Vancouver, but judging from their 
performance, | honestly can't understand 
why. | admit that the soundhuman 
shuffled them into downstage right, and 
put so much bass in the mix they sounded 
like Black Box, but they had the stage 
presence of a sack of hammers, and 
seemed to be memorizing every detail of 


_ their shoelaces. It was a valiant effort, but 


they have a long way to go before they 
warrant playing in a venue the size of the 
Commodore. 

Ireland's own Therapy? took their three 
selves onto the stage next and screamed 
something about James Joyce fucking 
someone's sister. My friend Allison said 
that Therapy? were better than 
Swervedriver, but | disagree, and it is my 


eiew ® 


review, so what | say goes. Let it be noted, 
however, that some people actually 
thought Therapy? were better than 
Swervedriver, and let it rest at that. They 
were good, but is a comparison to 
Swervedriver really fair? Mighty big shoes 
to fill, | think. 

Swervedriver, much to my glee, played 
a Raise- heavy set that actually suited the 
pseudo-psychadelic light show. A barely 
discernable version of Bowie's “Golden 
Years”, and two slow, hazy soundscapes 
filled out a set and encore of all the songs 
off of Raise and Mezcal Head that anyone 
could possibly want to hear. Swervedriver 
thankfully opted to not make any 
references to Valentine's Day, and instead 
chose to pierce people's ears instead of 
their hearts. True love. Scott W. Gray 


Gene Groom's Project 
March 12th 
The Cherry Bank Hotel Lounge 


riginally this was to be a.review of the 

Vancouver band, The Odds, playing 
at Harpo’s. However, we got there kind of 
late and couldn't get in. Undaunted, my 
fellow travellers and | decided to continue 
our quest for musical entertainment. We 
popped into Hermann’s, but the performer 
was on a break and, being that impatient, 
we left for the splendor of the Cherry 


Bank. 


This is a really cool place; sort of 1974 
pimp/gangster local watering hole, with 
Trivial Pursuit boards built into the tables 
and high backed bucket swivel chairs 
covered in black vinyl and silver studs. The 
bar really gives a sense of locality, like the 
waitress would know you by name by the 
end of your second visit, and soon you'll be 
there all the time for the darts, or the free 
popcorn, or the scheduled events. The 
event on this Saturday night was the blues 
combo Gene Groom's Project. Set up in the 
darts alley; backed up with percussion and 
bass guitar and a few wicked harmonica 
solos, Gene sat on his stool and lent the 
night a “let's get a bit wrecked and 
boogie" feel to it. With classics like 
“Mustang Sally,” “Something You Got,” 
and original reggae songs, the band had no 
problem in filling the dance floor with giddy 
middle-aged revellers. After several encores 
requested by the crowd, the band 
reminded everyone they would be back 
next week, and slowly packed up. | thought 
they were great, really smooth and boogie- 
woogie inducing, something to dance to 
do, but not so insistent that a conversation 
couldn't be had. Somehow | doubt | would 
have had as much fun doing my impression 
of a sardine sucking second hand at 
Harpo’s, as | did at the Cherry Bank. Next 
time you're out, do something different, 
explore your options, go and get to know 
your neighborhood and its drinking 
establishments. Leslie-Anne Jones 


Wonderstuff, Dig 
Feb. 2, 1994 
Commodore Ballroom 


hen | desribe the Wonderstuff show. 

to friends, | always neglect to 
mention Dig's set. Dig played a set of 
loud/soft/loud again, three guitars for the 
noiseyness-of-it, angsty/aimless rock that 
I've heard a million times before. To be — 
honest, | don't really have any opinion of 


their music because they didn't inspire me 


to have one. 

Wonderstuff came out and entertained 
without really blowing anybody away. 
Their set was sans Eight Legged Groove 
Machine material, and proved to sound 
extremely similar to their albums. | 
suppose it is a testament to how well they 
record, but there really wasn't enough of a 
difference between album and live show 
to inspire much reaction. It was sort of like 
having songs from their last three albums 
played randomly on a multi-disk CD 
player, while you stand in a room filled to 
capacity with people that you don't like. 
The only difference is that at the concert 
you get to stare at Miles's lovely hair. 

Scott W. Gray A 
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Bum + Smugglers 
Tattoo Dave 7” 
Top Drawer Records 


The Smugglers 
Party...Party...Party... Pooper! 7” 
Mint Records 


The Evaporators 
I'm Going to France! 7” 
Nardwuar Records 


hree new 7-inch platters from three of 

our area's most ardent purveyors of 
genuine vinyl. 

Bum and the Smugglers have gotten 
together to put forth Tattoo Dave, a 
selection of three covers. Bum once again 
let loose with their assured and precise 
punk roar as they tear through DMZ's 
“Lift Up Your Hood", while the Smugglers 
answer with a fuel injected rush through 
the Boys “Kiss Like a Nun." 

On the b-side Bum joins the Smugglers 
live on stage in Eugene, Ore. for an 
unrehearsed, mostly impromptu run 
through of the Stones’ “Hang Fire”. After 
about a minute and a half of miscellaneous 
plugging-in and unfocused stage chatter 
they (all nine of them with 2-times 
everything) launch into a predictably 
sloppy version that scores considerably 
higher on the good-time romp scale than 
on the compelling musical performance 
scale. Never-the-less, the whole affair was 
successful enough to spawn the Steel 
Wheels/80's Stones Tribute thingy with 
Bum + the Smuggler’s Dave Carswell. 

The Smugglers Party comes with four 
completely different sleeves and offers two 
originals and two covers. | think the covers 
win out over the originals in the battle for 
what's best here ‘cos they are just stronger 
_ songs. “The Smuggler King” stands it’s 
ground well enough, but “Superstar” has 
yet to make any sort of impression on me. 
Cheezy liner notes round out the package. 

The Evaporators I’m Going To France! 
is the usual Nardwuar mix of funny 
annoying and endearing. Four new tunes 
plus a couple of radio news reports about 
Nardwuar's hijinks at a Mikhael Gorbachev 
news conference. While all the songs are 
entertaining “Winnipeg 64” is the most 
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Magazine 


interesting featuring smarty-pants lyrics 
and it-could-only-be-nardwuar vocals in a 
tale of the godly qualities of Neil Young's 
first band the Squires in 1964 Winnipeg. 
Trivia note: guitarist Dave Carswell 
appears on all three discs and is only 
missing from one of the 11 tracks. 
Magnus Thyvold 


Travels With Charley 
Uncle Herb’s Amusements 
Malahat Mountain Music 


difficult sound to categorize, this local 
Victoria group brings together blues, 
country, folk and soul to end up with a 
very comfortable, down home, easy to 
listen to album. This album's anchor and 
foundation is the unobtrusive dobro 


playing of Doug Cox. He creates the | 


atmosphere and flow for all of the songs, 
without overpowering or dominating the 
other members’ contributions. 

Jackie Janzen’s vocals are one of the 
album's strengths. She has a bluesy, R&B 
sound, and quite competently pulls off the 
very difficult cover tune of Joni Mitchell's, 
“Carey”. Some of the songs are a little 
subdued for her rich voice, but when the 
songs provide more substance like on 
“Little Willie” and “Angel Band”, it soars. 

The third member, Steve Mitchell, 
writes seven of the thirteen songs on the 
album. The one that caught my attention 
the most was “Girl from Medicine Hat". 
This song is quietly reflective, showing the 
band's apparent ease and looseness with 
each other that results in a warm, honest 
sound. 

My favourite song on the album, their 
arrangement of “Little Willie”, displays this 
group's talent and style; good vocal 
harmonies with Jackie's strong voice and 
the ever present bluegrass sound of 
Doug's dobro. This song features the 
laidback and easy feel of this album and 
band — it makes you want to sit out on 
the front porch on a summer evening (like 
they are on the album cover) and do some 
toe-tapping. T. Summers 


Martensville 
Universal Daycare 
Vinyl Communications 


Fy without playing the CD itself, the 
liner notes clearly show where Victoria's 
Martensville is coming from. They are 
pissed-off with the powers that be, and 
this release helps vent their frustrations. 
They took their name from a small 
town in Saskatchewan that "...became the 


centre of a high profile sex abuse case..." 


in which “two former (police) chiefs and 
one constable were arrested...”. 

The main purpose of the CD is to make 
people see the corrupt and evil doings of 
people in our society and to leave the 
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listener to think about who actually has 
the power in this world. The songs 
concentrate more on sending a message 
and creating a dark, gloomy, suffocating, 
and repressive atmosphere, than being 
tuneful. This is NOT the kind of music you 
go around humming to yourself. The CD 
would have done well as a movie 
soundtrack to something like Orwell's 
1984. 7 
The band's sound is based on droning 
synthesizers and programmed drum tracks. 
Angry guitars and other scary noises help 
fill in the gaps. The songs are too slow to 
dance to, but are still a good option for 
those who are into moody, atmospheric 
industrial stuff. Tim Quick 


Fracas 
Grisly Lobby Display 
Incentive 


' two thirds of the smalls got sex changes 
and moved to Victoria, you'd have to call 
them Fracas. | got the feeling that the 
band was writing their lyrics with a 
concern for general sound rather than to 
make a pithy, coherent statement about 
life in these trying times. Not that the band 
doesn't address issues like war and killing 
chickens, but they don’t flog PC-ness to 
death like some bands tend to do. So, if 
you think you'd like to take a dark, 
rhythmic romp through beheading 
chickens for a living and unsatisfactory 
relationships with cheatin’ Jiffy markers, 
listen to Fracas and never look back. 

Moe Hawk 


Mexican Power Authority 
strang from endville 
Scratch 


he first time | listened to M.P.A.'s 7” 
vinyl release | thought it was weird. A 
plethora of musical styles including punk, 
jazz, metal and even classical (yikes!) has 
influenced the band. Although quite 
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chaotic, upon subsequent playings | 
discovered a method in the madness, and 
after reading the lyrics sheet found the 
songs to be both clever and humorous. 

The songs are very short, fast and lack 
any kind of typical structure. “Angry Sock 
Puppet” is the longest track at 1:38-and is 
a passionate tune about Sherri Lewis’ prop 
Lamb Chop. “Hydroworm” crams 94 
words into a 36 second span. 

These guys from Sidney can play their 
instruments, and they sure as hell don’t 
hold back. Their free-style attitude takes 
them all over the parking lot. 

They are acquiring a style without 
trying to attain one, and a full length 
release should be very interesting. 

Tim Quick 


Doug Cox 
Canadian Borderline 
Malahat Mountain Music 


fter watching and hearing Doug Cox 
Arsacking people up and playing in 
various bands in Victoria over the last few 
years, the versatility and extensive talent 
on this album was a welcome surprise. 
The styles range from an accompanied 
monologue tribute to Doug's father, a 
jazzy “Fool's Paradise,” blues, bluegrass 
gospel, and country, all with Doug's 


- signature dobro sound. The title track, 


“Canadian Borderline" and the protest 
song “Take Back the Nation” seem to 
stretch the boundaries of the album to 
where they don't really fit in. On the other 
hand, “Don't Bring Me Water” is a great 
raunchy country blues song with Tony 
Trishka's killer blues banjo and Ken Hamm 
and David Gogo's fierce slide guitar licks. 

Many of the songs, in particular the 
instrumentals, show off Doug's increasing 
ability on the dobro while surrounded by 
talent: Daniel Lapp, Tony Trishka, John 
Reishman, Slavek Hanzlik, David Gogo, 
and Ken Hamm, to name a few. The 
instrumentals range from a lazy and airy 
recording of Stevie Ray Vaughan's 
“Lenny” to Duke Ellington's “Caravan,” - 
the showcase of talent on his album. You 
can hear John Reishman's mandolin 
weaving in and out and around Slavek 
Hanzlik's guitar picking with the dobro and 
banjo providing the ongoing momentum 
of the Caravan. 

Canadian Borderline is a statement of 
Doug Cox's versatility and his growing 
command of the dobro infused with a 
whole “caravan” of talented musicians. 
The result is a very interesting album 
providing all sorts of treats and surprises 
around the corner. Tracey Summers A 
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